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GOTHICA : BOOK OF SPOOKS AND SPECTRES

for solo Classical Guitar by Phillip Houghton
<4 the entire work requires a capo aftached to the 37 fret

The Old SFanish Castle is Full of Va.mPires , Sleeping (‘f‘o Max Schrek | Bela Lugosi)
Deathless D«cep...Shg Wanders as a Mist (h; Emily Brmﬂfe.)

The Gates That Hold King Kong ( a choral for am unseen presence )

Jugv ( to Timi Hendrix , Muddy Waters , Miles Davis , Jehn Coltrane , B.B King )
Werewolf ((+o Lon Chaney J7, the only decent werewolf Hollywood produced )

Spell ( to+he White Witch of Yonder )

Zombie (4o Boris Karloff , and all zombies and economic rationadists everywhere)

Theg , of the Han-Ligk{ (h Chopin, Liszt , Poe , Rossetti , Mavy Shelley )
Hea.clhuntw (h“‘" shronken - head zombie in the waiking reom sScene in the Film .ng\‘-f_gJuicc‘)
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10 Faerte ({o all good and sweet things ... o innocence ... o my baby son , Eﬂucrv)

4 @© Phillip Hnughhﬂw? Moonstone Music Publications 2002 <> this is & facsimile Score in the composexfs hand |
¢ please refrain from making iflcjni. phetocopies of this work .

Programme notes

Ever since | was a kid , Ive loved #he supernatoral — a world we cant seem to et our minds areund. | as
i is arovmd us b s Fn‘mw-i. world of raw instinct | chaos , mystewm , the unknown . To geta fix on it |
we turp of inko myf and duwik of it asthe uatan-k side.”of Nature . But | believe it is simply Nature itself
and part of ourselves : famtasticad | beautiful | dangerous . Somethonsy beyond Yelock-time "amd reason
Hoat vhe mechamistic world would have driven owt A vs — but for Yhose who htar Hhe silent roav .

These pieces come frem Yhat rp.r’uf— . They may be 10 movements of one 6:'3 (:w min) Solo , or they mey be

mixed and matched in any order and amount — [l leave Hhat fo the perfrmes to docide . While fhe pizces
rangs i difficolty froe approx grades 4or5 (iene2) to Torg (e N°3) the challonge rests in the colovr , fexhure and
dynamic in the music : the abmosphere 5 the feel . | hope they're fun ! 'Gothica' is dedicated 1o Deborah Creamer.

o Pt Afw/l-/ffvf? Sepl. 2002

Performance notes

Pliase aftack a capo fo ard fret, as the extire work was emcaived with this sonority in mind . The notation has
been h-msi:o.seo{ dsiini o mivor 34 for easy rcna':m?} ('Huk is , gust read it as if e cape waswh thove ! ).
: RH = r[ght hand ; Lv = let vibrate (su.ﬂf’cr'rt) : 3 (Plu.e{.nbcw.' note) =

?

U = dhumb 5 LH = left hand

a heavy anouncco{ fast vibrafo — occurs mostlyin N°4 Jugu -.. by the way if yeur mogo isnt working you

need @ Jugv (& magic chavm) § AN (omlgiw N5 ) = pull /bend the note. ink out of pitch . The effect
is like a"sick , widevibrato” or blues bend & works best if string is pulled [bent tok from e hreble side of the neck s

Al = the strings to be rollel in the space between the nut and she capo - A "grink " sound will result ;

' Natural havmonics are Found ot the awm ( fret) of the string indicated. 1o be used. . Sometimes the fingered

note wont match Hhe resulting haymonic | but v[on'{*w;;rr?f—- qust Follow the arm inducation (it see N°1 | Z"ifﬂ-sff"{)




